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PATERSON VIEWER > 


Every 35mm. enthusiast 

and handy slide viewe 

mounted slides can be sat carried 

viewer—thus you can ‘show off’ you 

best slides to vour friends, anywhere and 
[It measures only 2§ x 2} x 14 and slips 
the coat pocket. Sturdily moulded 


plastic 
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Learn more about your hobby 
with these new photographic hooks 


HOW TO DEVELOP, PRINT AND ENLARGE YOUR OWN PHOTOGRAPHS 


The handbook that every photographic beginner should own—it explains, simply and 
clearly, how to prepare for and carry out successful developing, printing and enlarging. 
Chapter by chapter the reader is broadly carried through the fascinations of photographic 
processing—from darkroom functions to the final print. Clearly illustrated with “how to’ 


diagrams 


PRICE: 2 1 
MODERN CONTROL IN PHOTOGRAPHY 


In this book eight distinguished photographers—each one a recognised authority in an 
important branch of photographic practice describe their working techniques and show 
how particular problems may be overcome. They explain how ‘control’ can be exercised 
over both subject matter and material, not merely to ensure good technical quality but, 
even more essential, to obtain in the finished print the result the photographer had in 
mind at the moment of exposure. Freely illustrated with photographs and diagrams. 


PRICE: £2 6/- 
LIGHTING FOR PORTRAITURE 
Cleverly written and illustrated by Walter Nurnberg, this book is an invaluable guide and 
an encyclopaedic source of reference on portrait lighting. Every possible aspect is thoroughly 
covered—approach, types and effects of lighting, applications, backgrounds, tone and 
contrast, supplementary and combination lighting. A ‘must’ for your library. 192 pages. 
PRICE: £15 - 
From Kodak Dealers Everywhere Stocks subject to current shipping conditions 

















For Picture-Making Convenience and Safety... | 


, camera case 1s of imitation crocodile pattern with a strong metal clip 
price: 16/3 


both types) 


PROTECT YOUR CAMERA WITH A PLASTIC CARRYING CASE 


From Kodak Dealers Everywhere 


PLASTIC 
CARRYING | 
CASES 


Here is practical pro- 


tection for your 
camera — smart ap- 
pearance combined 


with added conven- 
ience. Each case is 
cleverly designed and 
produced in durable, 
light-weight plastic 
material—assuring years of constant and dependable use. The box 


and a long carrying strap; will accommodate all Six-20 box cameras. 
The folding camera case will accept all Six-20 folding cameras, is 
marketed in various shades of tan, has a strong zip clasp, and a long 
carrying strap. 
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Famous FOCAL GUIDE FORMULAE ai eeVe 


PHOTO 
CHEMICALS 


now available in ready-to-use p 


reedom from sludge, 


brecibitation. discoloration, 
et 
nd tone im- 
» sen 
Wetting and _ lime-deposit 
€ er 


Even flowing solutions elim- 


a — 4 a nating air bells and streaks. 


seers : ores nusually wide latitude in 
FOCAL FOCAL es: é : the development of prints. 


OM IVERSAL 
” Easy to use for any film n 
GEVEL OPER c y yi any 


pact wr sorta jilution any temperature. 


Focal Super Fine Grain Developer Fo k Tone Paper Developer 
This developer is packed in a novel way, enabling tones bromide enlarging 
the photographer to make up k to b black tones on 
1. A Superfine Grain Developer; ers. The prints developed with 
2. The necessary Replenisher; or per Developer show a brilliant 
3. rN NORMAL FINE GRAIN Developer whicr T tor scaie ana c »mplete 
does not require an increase in exposure i gradation of the negative 
Size 1. Tin to make 20 oz. working solution, 3 11 Z ntrated solution 3/7 
Focal Universal M.Q. Developer ' Tone Paper Developer 
‘‘Universal’’ in the true sense of the word—five : 1 to give warm black tones, 
developers can be made up just by diluting th lice ts ae sing MA cidieabon 
stock solution: (1) High contrast developer stock gaslight papers. Normal 
solution, undiluted. (2) Normal dish develope t of the stock solution with 
for plates and films, one part stock solution, four ah - Lata ayer tr ein, 
parts of water. (3) Tank developer for plates pts ncreased, the 
and films, one part stock solution and ten part Jepbicgh ci crag veloping 
of water. (4) Contact paper developer, one part LO THERE £002. ‘COM 
stock solution and two to three parts of water digi 37 
(5) Bromide paper developer, one part stock 
solution and four to five parts of water. Universa F . xing Salt 
M.Q. Developer can be used for all contact ar 
enlarging papers and all negatives other than fine tains the necessary Hardener, 
grain. Size 1. Tin to make 10 oz. of concentrated table for films, plates and 
solution. Price oe 40 3/7 to make 1 quart. Price 3/- 


TRY FOCAL CHEMICALS FOR YOUR NEXT PROCESSING JOB 


Kodak Stores in all States Kodak Dealers Everywhere 
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Review of February Portiolio 





By KARRADJI 


MARCH, 1952 








to the sloping shadow 


and so is the suggest 
whic h provide just enoug! 


change from the usual « 


As I have more on 
month's prints are such a 
able to the artist as well 
of them making intere 
worker. For instance 
“Sunlit Pines” as a woo t S | 
The whole is almost 
white: one can easily f 
fully picked out by the 
of the engraver. The 





caught by the camera 
trunks that are almost as 
background? Considers 
to think that there is a typ 1H. 


ing in from the ‘wing " 


principal group 


] 
alarmed, as thougn Aut ui 


D.M.S.’s second pi S Vi 


well-trimmed 


print i 
is nicely handled. Onc 
clever enough not t 


eliminating all backgr 


feeling of bareness or empti 3) 

form of ‘contributory s 

example, in this print try i : uni 
cidentals in the backgrou and see prin- 
loses in consequence The orig red 
tone, and I should have liked to see th photo- 


through into the reproduct 











Coming now to A.L.G.’s “Blue Gu The final 
interest seems to lie in the delightful text 
ings on the trunks. The cutting the { — 
severe ; personally I would recommer g ea 
about half of the fork of the centre tre “106-107 
amount added to the foot. There appe The | 
special reason for such drasti 
| 
I am more than keen about C.S.( 
Lands« ape.” By its isolation al cnara excei- | 
roundings this type of tree ming | 
The study as a whole is a part y have 
the tree shape exhibiting pert reversed | 
principal lines soar upward t er hi 
to be partly hidden by son t that 
all this the simplicity of the t ! fee] 
forms a perfect foil and ¢ F 
tion. Finally otice ne s I ( 


tial it is 





« .. Rose 


But tl g 
the foot of one of the “‘ra 
showed off P 
, 
there remained t 
staring the amera 
but one Way to ¢ ere () 


arranging the fore 
obtrusively piled 
finally, little was visible VV 
the waist downwar 

The remainder of the ¢ 


further caves before we 1 


our regular dawn rise. A 
mice and photographer LD 
ast SkKIeSsS and lowe! £ 

the sunrise it was our first ¢ 
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The Photographic 
Societies 





N.S.W. INTERCLUB COMPETITION 


1952 


MW 


sst competition between hive 


Newcastle 


increase 


ilso Wollongong ind 


} 


has been decided 


ype of the 1952 include 
throughout N.S.W 


the rules which governed the first 


competition so as to 
\ttached hereto is a copy of 
competition 


vhich will probably apply in future, subject of 


© any modification or chang which the 


committee may decide 


The maximum number of prints and 


after full consideration, 


limit pet 
vith 
a view to small clubs with not a large number of A 


grade 


member were arrived alt 
workers being able to compete reasonably with 


larger clubs, and it was found to work very well 


As it is ¢ xpected that a large entry will be received, 
the committee is 


hall for the 


engage a large 
and probably, after the 
petition night, make a public exhibition for 
week of prints which it is 
to Salon Standard 


[his circular will be nt out 
thirty clubs in N.S.W 
prompt replies from 
hey would like to enter the 
they 


endeavouring to 
occasion com- 
about a 


those considered are up 


to approximately 
would like 


receiving a Copy 


ind the 


committee 
those whether 
competition ; also whether 


wish to app« tative to the committee 


nt a repres 


Y.M.C.A. CAMERA CIRCLE, SYDNEY 


period members have enjoved 


1 social functions designed to 
weather. On December 
North Curl Curl, 


Sydney 


irmer 
a coastal 
The large attend- 


gaged in land and sea- 
ighbouring lagoor 


excellent oppor 
j 


is and to demotr 


late st pre 


equipment and the 


vorkshops C)ne member 


omy stereo came 


h had been 
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CAMERA CLUB OF SYDNEY 
Ine rporating The Miniature Camera Group 


Mr. J]. V. Hall, an old and val 


of long standing, proposed a most 


ied friend and membe1 
lifficult 
1al trophy competition held on the 15th January 
formed the 
a result of problems encountered members 


subrect tor 
This year “Garden Photography subject 
and as 
response was not as well as one would expect, thougen 
those prints exhibited were of high standard 

First place in the “A” Grade section was av 
G. Wilson, while the first place for the 
ms Phere 


justily other placings. 


ntrants was won by Gibbons 


sufficient 

Mr. A. R. I 
ior print finishing, 
his ability 


entries to 


ade, a pioneer worker ye retouching 


gave an amazing Gemonstration ol! 


with this medium and identucz 


prints to support his theory alter the requisite spottung 
and alter-work it was difficult t lieve that both were 
lifferent 


were 


printed from the sam«e gative, so 
two prints, 
Eagerly anticipated all members, the night 

s I 


gathering. Mr. L 


generously 


January 29th brought 1a large 


4.R.P.S., 


ay ailable, gave 


Le Guay, who very made his 
described as 


With 
the aid of a professional model, Mr. Le Guay skilfully 


studio what well may be 


our most interesting demonstration of the year 


} 


aemonstratec 


members 


lighting techniqu as a result 


brought ile Cameras LOOK 


tage of the invitation to make photographs of the mod 


Members were later taken on a tour of inspection 
darkrooms, finishing and dressing ind al 


played keen 


providins 


rooms, 


interest 1 he fittings and equipme 


tion of a 
Messrs 
trophies i character stud 
rewarded an excellent displa 

both origina 
February 

i, J. M braitl 
H.¢ M Wright 
und D. McWhirter 


Silver 


2, M 
<R” 


equal 


dress took 
on pro 

and error n 

Members 

seq ata tectur 
able to 
icclamation 
lubl : 
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~ .. Rose Red 
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It was June 6th, 1951, when we left Sydney, 
and November 2nd when we returned, and 
during those five months we covered just on 
eight thousand miles. As I had, at the time, 
been out from England a mere eighteen 
months, you can imagine how vast and in- 
credible a place Australia seemed to me on 
those occasions when our party passed 
through its deserts, over its towering ranges 
and across its unending plains and its glass- 
green tropical rivers. 

It was a scorchingly hot day in September 
when we set out from civilisation in a 
wild 
south of the Roper River on the 


Arnhem Land, where, rumour had 


battered ‘blitz waggon’ for the cave 
country 
edge of 
it, there was to be found an enormous cave 
the walls of which were covered in paintings. 
The blitz waggon, incidentally, was owned by 
Jim Harris, a crocodile shooter who in be- 
tween times takes an old barge down the 
Roper to the Gulf of Carpentaria where he 
scrapes the salt off the salt pans at the mouth 
then around to the outback 
stations of the Territory. 

Our 


seven natives and myself and somehow we all 


and carts it 


party comprised three white men, 
piled on to the back of the truck, in company 
with several bags of the salt ‘to keep the tail 
down.’ Our most. reliable guide, Blutcher, 
of the 


16mm. 


movie 
Koda- 


chrome colour film. He sat and hugged it, 


was entrusted with the care 


camera and its loading of 


. somehow we all piled on to the back of the truck, in 
company with several bags of salt ‘to keep the tail down’.’ 
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MILES* 


‘That ‘blitz’ was unlike anything in which | had ever ridden.’ 


tenderly cushioning it between 

every bump. The other two cameras—a 
24 x 36mm. for Kodachrome and Pan- 
atomic-X and a Folding Kodak Special for 
Super-XX 
carefully in a zipp bag and were held by our 
leader himself. 


had been wrapped up most 


That ‘blitz’ was unlike anything in which 
I had ever ridden. Like a great lumbering 
mechanical elephant it lurched and swayed 
through the undergrowth—no going around 
a tree if it could go over the top of it! There 
was no definite track—just the cattle pads 
and blackfellows’ walkabout tracks. We con- 
the photograph 


over the cabin top but branches and sharp 


ceived idea of taking a 


twigs were continually whipping on to one’s 
face and it was clearly too risky to try and 


stand up for long—the photographer was 


almost certain to get bumped overboard. 
But 


photography such, for instance, as the oc- 


still there were many moments fo 


casion when the blitz suddenly plunged side- 


ways into a great hole hidden in the long 


grass. The natives, not a whit deterred, set to 
work with a pick-axe and spade and soon 
remedied the situation. 


*Photography by E. Gord Dor 








jim Harris with Philip. 


The weather was ideal for photography in ( If I wished to 
the late afternoons but that hard midda ee on the other side of the 
sun was certainly unkind both to the scene ‘ is another man’s 
and to the human beings. lo so, but afterwards I must 


At one Stage when we were negotiating t) 


incredibly steep Queensland crossing of the I Philip?’ I asked curiously. 


Hodgson River, which meant descending al ne bundle of spears, a few 
most perpendicularly, E.D. ran on ahead and ndanus palms and a sugar- 
climbed to the top of a tree to photograph the i honey bee,” was the reply. 
perilous descent; he almost broke his 


just why the 


into the bargain when a treacherous | l thousht dus 


gave way. “inside story.” 
Whilst sitting on the back of the blit ry co-operative and ex- 
the natives I learnt quite a deal con ffair most « irefully, em- 
their tribal customs and language ne ints with slender black 
them in particular, Philip, Jim’s right-h: is a matter of interest, that 
boy, was an outstanding type. One uld eemed to have beautiful 
have found a more perfect specimen o! dest rn lirtiest gins 
hood than was expressed in that 
body and those stern, almost classic 
which lit up as though by some 
when he smiled, and showed 


white man 
he needs on 

and fruit, 
perfect white teeth. of sugar. 

Educated at the Roper Riv f tl nd some of that, 
Philip spoke excellent English and his 1 But kf w living in 
ners would have put many a white n intry 1 nd there only 
shame. “Before the white man can For his sugar-bag 
told me as we lurched through a stony cre¢ nd he must walk to 
bed, “each man in the tribe had a pie fis nd turtle eggs, he 
country. It was fis country. This,” he pointe Jut soon he feels that he 
to a wild stretch alongside the rive: oots again and thus 
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he must come back to the area where he 


began.” 


Such a simple explanation, really 


I learnt also that when a native dies the 
relatives place his body high in a tree until 
the flesh decomposes. They then paint the 
bones with red ochre, carry them around in a 
hollow log, and finally hold a big corroboree 
around them. 

“Why do they dance, Philip,” I asked, 
“if it is a sad time for them?” 

**They 


replied Philip, “‘and there is much weeping 


dance to comfort the relatives,” 


and crying out as they dance.” 


The reactions of the natives to being photo- 
graphed varied immensely. Blutcher, for ex- 
ample, whilst always ready to oblige did not 
appear over-enthusiastic over the idea, whilst 
contrariwise, Willie, our other guide, ap- 
peared to feel quite jealous if he were not 
included in every exposure. 

We afternoon at a wide 


arrived that 


stretch of water, where red walls of rock rose 
Pandanus palms bent 
their sharp dark spikes downwards and papet 


sheer from the edge 


bark trees showed a cascade of grey-green 
tresses. With this point we had come as far as 
as was humanly possible on wheels—the rest 


of the journey had to be made on foot 


Fires were soon lighted and the inevitable 
billy of tea passed around. Then, with the 
natives in the lead. we set off into the sunset 


to seek our goal the cave, the treasures ot 
of which we had travelled so far to see and to 


rec ord 


After some time we commen¢ ed our ascent 
which at first sight, appeared to be up a sheet 
wall of red rock, but which gradually trans- 


formed itself into an almost “‘man-made”’ 
series of shallow steps. It proved quite a good 
but tiring climb but it was worth every inch 
of it for there, yawning darkly in front of us, 
was the mouth of the cave of which we had 
heard so much. Like some weird railway tun- 
nel it seemed to go on and on under the rock, 
though lit by sunlight in the centre as well as 
at both ends. Measuring approximately 
eighty vards long, twenty feet wide and eight 
feet high, it was split into great chambers by 


| hese 


openings were oval shaped and framed, like 


arches and openings in the rock wall 


some delicate life-size painting, the slim white 
trunks of the ghost gums which glowed ir 
vivid contrast to the gloom ot the cave 
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The floor possessed the ‘trodden-look’ of 
past centuries and the old camp-fire ashes 
lay thickly embedded there. Against the walls 
on both sides, the earth was mounded up; 
on digging down into it, we found old paper- 
bark wrappings and human bones 

As we walked slowly up towards the centre 
of the cave where light flooded in from the 
great centre entrance, a steady cool rush of 
of wind enfolded us. It seemed to fill the cave 
and seemed to come from nowhere, yet it 
made strange littke moaning sounds in the 
arches and crevices—very weird but most 
refreshing after the scorching sun outside and 
the heat of the red rock. 

The centre entrance to the cave was ob- 
viously the main one. Shell-shaped and ter- 
raced with deep ledges of red rock, it would 
have been a fitting gateway to any palace 
Standing in it we were dwarfed to midget 
size as we stood looking out in amazement at 
a scene of strange wild beauty. 

There, like some ruined palace courtyard, 
stood wind-broken pillars of sun-glowing 
rock, rain-tortured gargoyles of rose pink 
stone and time-eroded terraces of red rock 
with the gold green of the spinifex tangled 
around their feet. It was all as though we 


had 


city, half as old as time.” 


stumbled upon Browning’s “rose red 


Beyond the main entrance, in the remain- 


ing shadowed chamber, lay the mute evi- 


dence of an ancient tragedy which had laid 
the curse of taboo upon this cave for many 


long years. Lightning had struck the cave 
and, as a result, a party of blackfellows had 


killed had 


taboo to the natives of the tribe who once 


been Ever since, the cave been 
upon a time lived there during the wet season 
as they call it 


‘the 


the “*knock-’em-down rains” 
The that herald 
known as the ‘little bit rains.’ 


first rains wet are 


Intrigued by 
its associations I went over to the gruesome 


heap, a mass of human bones. I knelt down 


and fingered them—joints, vertebrae, jaw 


bones, teeth, skulls—all lying cheek by jowl 


and all painted a dull powdery red. One o1 
or two jaw bones, with perfectly shaped and 
preserved teeth of an enormous size still em- 
bedded in them, projected grotesquely fron 
the pile 


Sut it was the display on the walls and 


ceilings of that cave which made us catcl 


our breath with wonderment. Here were more 


paintings than we had found in any othet 





+ yawning darkly in front 


we - 
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more paintings than we had found in any other cave... 
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cave, and better thar 
The colour and 
amazing ; that sight 
effort of getting here 
On the Wi Oppo 
Was painted a givant 
a dancing turtle above 


drawn crocodile nest 


Elsewhere the imprit 


our clearly Irom 
backgrounds ; the 
made those ‘silhouetted 
their hands palms 
blowing a pow ler 
mouths. When the | 
imprints remained 
Where wild fig 
the cave to the floor 
painted amidst smal 
spec kled vellow fish 
frog, goannas, wild 
were all there, clear! 
| 


orious yellows, reds 


oO 
It was too late that 


than record several of 
subjec ts and to do sor 
up. We later made our 
to set up camp with 
morning's photograph 
That night we sat 
with the blacks while 
fho—the hollow stem 
and their only musi 
taught them to sine 
words suited their deep 
They took it very seri 
atter verse slowly and 
until they had it by heart 


Next morning we 
cave quite early. Nothu 
as the sun-misted subtle 


We had to work fa 
tripods from spot to spot 
tried out the best angles 
light began to creep alor 
10.30 a.m. it was useless 
photography inside. However 
that we had obtained alm 
but mentally decided to ret 
at the first streak of da 
Photographing the pain 
task. Sometimes our chiet 
back with the tripod leg 
with Blutcher holding 





Charles Kerry 





When Charles Kerry born at 
Bobundra Station, near Bombala, in 1858, few 
thought that he would have become anything 
but a grazier like his father. Yet when Kerry 
died in 1928, there could have hardly been 
an Australian who, at some time or another, 
had not seen the phoiographs made by him 
or by one or other of his field workers. His 
photographs of Australian daily life and our 
scenery had become widely distributed over 
the Commonwealth in railway carriages, 
tourist pamphlets, newspapers, old family al- 
bums and on the humble postcard. Even 
to-day his pictures are still on sale, each with 
the simple inscription “Kerry & Co.” in the 
corner, serving to remind the buyer of one of 
Sydney’s great professional photographers— 
one who might be said to have pioneered the 
photography of the Australian scene as it 
stood sixty years ago. 


was 


Young Kerry made his first photograph 
on his father’s property south of Cooma, New 
South Wales. The school was at 
Bombala, but the tiny one-teacher school 
seemed to promise little, so Kerry persuaded 
his father to send him to Sydney to finish his 
schooling. It was at this school in Sydney 
that Kerry really 
photography. 


nearest 


became interested in 

He left school at the age of seventeen to 
join the photographic firm of “‘Le Mar- 
tinére’’. As a lad he was fascinated by photo- 
graphy yet blissfully unaware of the financial 
intricacies associated with the running of a 
business. Martinére ‘borrowed’ Kerry’s small 
capital soon after their association, and two 
months later suddenly left the country taking 
with him all the firm’s liquid assets. Young 
Kerry was, at the time, unaware of the real 
financial position of the firm. 

Left with large debts in the firm’s name, 
Kerry determined to repay every penny. 
Convinced by his determination and 
straightforwardness*the leading city photo- 
graphic stockhouse agreed to let his account 
run for a few years and to give Kerry a chance 
to show his ability. 

{With additional research by Keast Burke and Vyvyan Curnow. 
Grateful acknowledgment is made to the survi.ing members of 


the Kerry organisation, to G. A. Marni Kerry, the Mitchell 
Library, and to Tyrrell & Co 


142 The A.P.-R. for MARCH, 1952 


By QUENTIN BURKE? 


It took him three years. Three years of 
hard, diligent work. Long days photograph- 
ing people and groups. Mothers and their 
children, brides, wedding groups, babies 
thousands of them. Long nights, too, which 
Kerry spent developing and processing prints 
by the tiring red darkroom light. 

Often Kerry would lock his door, put up 
the sign “‘back in an hour” and set off to 
photograph some event of national import- 
ance, or an important visitor. All such photo- 
graphs would be on sale at Kerry’s George 
Street store the morning after they were 
exposed. Eager shoppers would take home 
photographs of visiting celebrities, cricket 
matches, boxing tourneys, and so on, to paste 
in the family album. Country customers, 
could and did, order by mail. Kerry enjoyed 
a monopoly of the popular postcard trade ; of 
these, many sets of the “‘best sellers’’ were 
attractively printed in collotype in Germany. 

It took three years, but in that time Kerry 
had repaid all the debts in full—even to the 
extent of insisting on paying interest that had 
accrued on them. 

Kerry had repaid his debts. He had a 
flourishing photographic business that never 
wavered in its success. His name and his work 
were well known all over Australia, and he 
personally had achieved a substantial degree 
of social standing; amongst other things he 
was a member of the select N.S.W. Lancers. 
When Lord and Lady Carrington arrived 
(in 1885) he was soon accepted into their 
circle and we learn that Lady Carrington, 
herself a keen amateur photographer* was 

*Lord Carrington himee!f wes also interented’ in photography, 
and on one occasion was prevailed upon to open an exhibition 
of amateur photography by members of the Photographic Society 
of N.S.W., held in the vestibule of the Sydney Town Hall. Each 
exhibitor had a small booth allotted fer his own work, and Lord 
Carrington duly progressed from booth to booth escorted by 
members of the committee which included, amongst others, the 
late Mr. J. J. Rouse. All awaited a word of approval or comment, 
and at last it was uttered. ‘“‘What magnificent frames!” said the 
distinguished guest. No, he was not being sarcastic—he actually 
meant what he said, for this was the period when photographers 
vied with one another in the size and ornamentation of the wide 
oak and copper frames which surrounded their masterpieces. 
In those days amateur prints were comparatively small and it 


was felt that some artifice was necessary to render them rather 
more imposing 














pleased to accept his co- pel 
advancement of her hobby 


In 1891 he formed Kerry and ¢ 


business was expanding s 


photographers had to be employe 

darkroom staff increased. The succes 
business later enabled Kerry to de 
gressively more time to his other ent! 

Enthusiastic, he certainly was. A 
sampling—for the year 1895—-s] 
of his activities. 

In 1895, Kerry advertised free 
“correct photographic likenesses of all 
teers bound for Sudan.’ The adver 
continues with a grim warning. “The 
should in all cases be secured eré 
stance fade.” 

The same year he spent some weeks 
National Park making photogra 
for the Government. Later in 
travelled through coastal and inland 
tricts of New South Wales securing a 
photographs of Australian Aborigine 
portraits and corroboree scenes, to exhi 
the British Empire Indian and Colonial | 
hibition, again under Government au 
The corroboree scenes, in particu 
tracted great attention from 
ethnologists. 

1895 was the year in which he 
big aquatic fete on Sydney Harbow 


KERRY 
PRINCIPAL MEM 
Name 
George Bell* 189 
J. C. Cruden 1894 
Harold Bradley + 1893 
W. van der Velden 190 
John Coleman wt 
William Kerry 
Robin Cale 1907-1912 
P. A, Peachey 1906-19 
George Locke 1906-191 2 
Richard Read 191 
Charles Butterworth 
Trevor G. Powys 
Russell Stevens 
H. R. Maxwell 
Hartwell Roberts c.1911 


Female members of the staff included Miss 
Betty and Florence Watt, and P. Wils 
*An illustrated interview appeared the A 
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ground floor was given over to the sale and 
display of landscapes; hundreds of large 
framed pictures covered the walls almost from 
the floor to the ceiling. The first two floors 
contained the reception rooms and the studio 
while the top floor and roof were used for 
developing, printing, enlarging and framing 
Che premises were officially opened on 23rd 
February, 1898, by the Hon. the Minister for 
Works who was fully gratified to comprehend 

t difficulties under which Kerry had 


! 
making his great 


Robin Cale, a young lad in those 


days, we learn a great deal of the ‘sumptuous’ 


appointments of the 


new building, of the 


magnificence of the ground floor gallery and 


its rows of 30” x 40” enlargements of scenery 


and aboriginal life, besides the displays of 


} 


regular portraiture work. From the entrance 


vestibule a visitor was greeted by a vreat stair- 
case of polished cedar which led to the equally 
well-appointed reception room. Here circular 
display tables ol polished cedar and rosew Or dd 
held many albums of specimen photographs 
ill attractively bound and carefully cata- 
logued. A note of colour was given by aquaria 
containing gaily coloured tropical fish, and 
by the varied hues of light from the stained 
and circular alcoves on the 
On the 


dressing rooms and the studio itself, 


Ww ind IWS 


glass 


street frontage. second floor were 
the latte 
with room for the photography of a group of 
hilty persons The 


found on the top floor, while the 


technical side was to be 
root 


There 


where plants in great 


Was 


equipped lor 


also a large 


outdoor printing was 
fernery 
variety were kept for use as studio properties. 

As to hobbies, he was an expert eun shot, 
ind won the open handicap pigeon shoot of 
N.S.W. for twelve consecutive months during 
1893-94 


rod angling carried him to many streams and 


His fondness for trout fishing and 


lakes in search of sport 


Another of his great enthusiasms was the 


} 
{ 
1 
[ 


development of snow sports in Australia; he 
was without doubt the father of skiing in this 


took 


Sydney visitors to Kiandra for skiing during 


country. In the njneties he 


the winter months when the trip was a real 
adventure, very different from the pleasant 
conditions existing to-day—tacilities for which 
his pioneering was largely responsible. A 
point of interest is to recall how these parties 


hey 


went to 


made the journey to Kiandra 
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exhibition of 


parties of 


Cooma by rail, and there, probably in the 
bitter cold 
took an 

Adaminaby, 


of a blustery winter’s morning, 


old-fashioned stage coach for 


where the nicht 
Adaminaby is a little village nestling in the 
foothills of the 


and Kiandra, 


town 


was spent 


mountains between Cooma 


twenty miles from the latter 
Ihe stage coach took the party next 
morning as far as the snow permitted, gener- 
ally another twelve miles, leaving eight miles 
to be traversed on skis. Whatever the weather 
conditions those eight miles had to be made 
on skis as there was no other means of trans- 


1 


port. All baggage was carried on the bac! 


and, as many of the visitors had never 
skis 


imagined 


seen 


their tribulations well be 
Onlv a 


vision and courage would have persevered in 


before, may 


man of determination, 


the face of such conditions 


winter, Kerry 
led a party from Jindabyne on an attack ot 
The Summit of Mt. Kosciusko, a feat which 
had 


In the depth of the 1897 


never been previously accomplished 
during winter. The party went on horseback 
wa the Crackenback Valley Flat, 
where the Thredbo River was crossed and an 


he 


two 


to Friday 


ascent of the main range begun on skis 
Summit was reached on 19th August at 
o'clock in the afternoon, and after a short 
stay the skiers had to begin the return journey 
Phe 


whole trip occupied five days whereas now- 


to get out of the snow before nightfall 


adays it is accomplished in a matter of hours 


It should be recorded as a matter of interest 
that led 
Kos« iusko, this 


being the work of that splendid administrator 


that it was these activities of Kerry 
to the opening up of Mt 
Sir Joseph Carruthers, during his office ot 
of N.S.W. 
from Jindabyne to The Summit and the Hotel 
Kosciusko was built. Kerry was later elected 


Premiet A motor road was built 


president of the Alpine Club and was associ- 


ated each year with the snow sports that 


at Kose 1USKO 


were held at Kiandra and later 
Course” remains to this day as a 


Che ‘Kerry 
lasting memorial 
lioht yt 


some amusement in the 


With 
to-day’s knowledge we read that “Experi- 
ments in freezing chambers in Sydney en- 
abled Kerry to keep his precious plates at the 
proper temperature for successful photo- 
graphing. To secure this, the whole apparatus 
had to be enveloped in specially prepared 


covering, the plates themselves being wrap- 
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KERRY COLLECTION 
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aemey PHOTY. 


# 2594 
The King’s Mia Mia 
BILLY, KING OF THE MACQUARIE 
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Aboriginal Bora Ceremony) 


CROSSING THE MYSTIC FIGURES 
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# (Not catalogued) 
A Rest on the Road 


ped up in thick blankets.” “‘Strange to say”’ 
said Kerry, “the same precautions had to be 
taken when photographing in the western 
districts of Queensland in a blazing temper- 


~ 
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ature of 127° in the shade. On that occasion 
the precaution of wrapping them in blankets 
preserved the plates from the scorching heat 
of the sun.” 





known in the 
raphy was to 
nged with an 

11 2.30 a.m., 
usiest photo- 
he took 76 


red persons 


especially 
ed from the 
lhe Town 
1850. this 
wood-cuts 

cenes, and 

comparing 

photographs 

900. The job 

course, 

had his 

red a table- 

a 15-foot 

1 camera base 

. level was 

# 2298 No. 3 BORE, COONGOOLA sev ghnatle-bel-aaeaaie 

tter how un- 

The reference to Queensland relates sore: ue 
assignment for the government of that werner eee 
for a complete pictorial coverage of its wid 


scattered artesian bore system. This p1 iclans who 
a most arduous task but one whose succes sible to refer 
completion brought Kerry further ten years 
national acclaim. field assign- 
first senior 


On reading in 1898, that a London 


p 
grapher hac made some photographs 


electric light of individuals at a society bal 
Kerry de ided that it could be done her 
There were difficulties of course, but afte: 
series of experiments he proved that the 
tempt would result in success. All arran 
ments were completed on the night befi 
big fancy dress ball was to be held at Le 
House. A temporary studio was arranged 


the roof and two ‘immensely powerful lamy 
were installed to provide the necessary | 
These arcs* shone so brilliantly that their gla 


*This was not, of course, the first 
used in Sydney—that was on |ar 
casion of the visit of the Duke 
“This brilliant and powerfu 
the city, was exhibited at the Obse 
records The Sydney Morning Her 
“It was the most brilliant 
servedly obtained universal ad 
galvanic battery of 400 cells 


could be seen in suburbs miles aw 


the fire 


puzzled residents worried 
officers. CLASSING SHEEP 





operator; Harold Bradley, his successor ; and 
W. van der Velden, field photographer. 
About this time the studio was doing prac- 
tically all the press work for the Sydney papers 
and for the Melbourne Australasian, Harold 
Bradley and W. van der Velden being pro- 
minent in this activity. Important assignments 
handled by Bradley were : The Bulli Colliery 
disaster, Anthony Hordern’s fire, the funeral 
of Sir Robert Duff, the embarkation of troops 
for the Boer War, Lord Hopetoun taking the 
oath, and a most exciting trip to the works of 
the original Newnes mines. Later Robin Cale 
handled the field assignments, these including 
photographic coverage of the North Coast 
Queensland border to the Richmond River 
and the South Coast (Sydney to Albury 


A frequent customer of the firm about this 
same time was Mr. J]. Dunmore Lang, the 
son of the famous Rev. Dunmore Lang. His 
instructions were conveyed on engraved per- 


sonal note-paper and were always written in 
the third person ‘in the grand manner’ with 
meticulous attention to detail. A special 
A.P.-R. article could quite easily be compiled 
on this strange personality, but suffice 
to say that if we could locate the many al- 
bums which Kerry prepared for him they 
would represent a most fascinating docu- 
mentary coverage of the period. 

When, in mid-1908, it became known that, 
within a few short months of one another, 
there would take place in Sydney two events 
of world importance, Kerry’s vivid imagin- 
ation soon at work the 
possibilities. 


was envisaging 

The two events were the Burns-Johnson 
fight and the arrival of the American Fleet 
on its then famous goodwill tour of the 
Pacific. With both of these events in mind 
Kerry planned the most elaborate of pre- 
parations. His first idea related to the poss- 
ibility of an aerial panorama of the passage of 
the American Fleet through Sydney Heads, 
utilising a camera suspended from box-kites. 
As a man keenly interested in every develop- 
ment of daily life he had, of course, heard of 
the great which Hargraves had 
achieved with box-kites, especially with res- 
pect to their great lifting power; however, 
some preliminary research convinced him 
that he had failed to realise that the aiming 
of a camera from a moving kite at the mercy 
of the changing winds, was hardly likely to be 
a practical proposition. 


success 


a 
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Balked in this direction, he turned his 


attention to the local* construction of a cine- 


*Another account says that the cine-« in questior 


an English ‘Preswych 

matograph camera and to the importation of 
a novel type of panoramic camera just an- 
nounced abroad. His venture in cinemato- 
graph films, alas, met with little success. The 
cine rights of the great fight had already been 
disposed of to a rival organisation which 
claimed a most exorbitant fee for the privilege 
of permitting another cine-photographer into 
their sphere of operations. The ‘movies’ of the 
arrival of the Fleet were successfully exposed 
but, sad to say, were spoilt in processing. It 
was necessary to have the positive prints 
completed by the morning of the following 
day and unfortunately the night proved too 
humid for the speedy drying of the long 
100-foot lenghts of cine film. Despite the 
warning of his more 
assistant, Kerry had the over- 
generous use of methylated spirits, a pro- 
cedure which so shrank the base that the 
films would not,in the end, fit in the sprockets 
of the projector. Despite this grave personal 
and financial disappointment it was charac- 
teristic of Kerry that he did not utter a word 
of complaint. The new panoramic equipment 
also proved exceedingly temperamental at the 
outset, but it was eventually put into perfect 
working order and successful panoramas of 
the arrival of the Fleet were photographed 
and numerous prints, each 4'6” long by 20” 


technically-minded 
recourse to 


deep were sold to enterprising commercial 
firms by way of wall and show case advertise- 
ments. 


Boxing fans still talk over the historic 
Burns-Johnson fight at Rushcutters Bay 
stadium. The Daily Telegraph featured a half 
page photograph by Kerry of the fight the 
the day after it occurred. The headlines refer 
to ‘a great pugilistic encounter in Sydney’ 
and the story tells of how Jack Johnson beat 
Tommy Burns for the Boxing Championship 
of the world. Fans are still willing to argue 
that, had the fight not been stopped by the 
police when Burns had taken some terrific 
punishment and was down for count of eight 
in the fourteenth round, Johnson might not 
have won. Kerry’s photograph captures the 
moment superbly by showing Burns down on 
the mat, with the referee bending over him 
applying the count, while the big darkie 
stands back watching. Other photographs 
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‘Always immaculately dressed, he expected the utmost fron 3 ‘ 
himself and from his staff. The latter considered him a hard eter I t -xplore it. 
employer, but looking back we might consider that this facet : : oa 
was not so much a personal characteristic of Kerry as a sig l I rr said It 
of those times when relations between employer and employe , , 
were not what they are now. Any praise due was always fort! e en ugh 
coming, and credit freely given for personal achievement through 
ic bowels 
were actually on display in advertis n all fours in 
showcases on that famous afternoon I f st apertures; 
December 26th. On this occasion membet Ip the inslucent’ 
the staff worked all through the night w Che last of these 
the ‘chief’ came in at two OIF three o*cloch f t, necessitating 
the morning and sang songs to keep then Here we emerged 
good spirits. At six o'clock they had : t t hundred feet 
pleasure of being taken to breakfast ( feet de. with no 
Hunter Street cafe eau lambering 
One of the most valuable services Kerr re ibout, we 
rendered to Australia, and to anthropol! fat f the passage 
in particular, was his photography of perture which, on 
aborigines. Hundreds of full-blooded a ved up by 


rigines were carefully posed and pl H for centuries 
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nature had successfully kept her mysterious 
secrets from the outside world in the depths 
of a gloomy abyss. A rope was lowered into 
the dark hole and we found it bottomed at 
about twenty-four feet. The whole party 
descended and members soon found them- 
selves in a large and lofty chamber some three 
hundred feet long, and up to one hundred 
feet wide. 

“The party spent all that day exploring 
and photographing the beautiful formations 
in the new cave, and finally christened it the 
Jersey Cave in honour of the present gover- 
nor, Lord Jersey.” 


Of the hundreds of plates subsequently ex- 
posed at the various caves in N.S.W. few were 
really satisfactory, and in 1903 Kerry offered 
some advice to prospective cave photo- 
graphers. That advice stands good today, 
““A stand camera with a lens of short focus 
is better. A tripod of the ball-and-socket 
type is desirable and telescopic legs necessary, 
for sometimes its legs are asked to assume very 
peculiar attitudes.”’ Following this is advice on 
flash powder and its constituents and on the 
risk of moisture condensation on the lens. 


He concludes with some words to the 
hopeful speleological photographer, ‘The 
man who would systematically explore the 
caves and make records should be of muscular 
build and have great strength and endurance. 
One is forced to place himself in the most 
awkward positions and places, perhaps him- 
self and his camera on an extremely narrow 
ledge where it is necessary to remain for some 
time. In my climbing about, I have had many 
falls, and have, in cave working, smashed up 
three cameras beyond repair.” 

While on the subject of flash, we recall that 
‘Kerry had constructed a 
multiple flash machine of really infernal 
character. This consisted of a frame to hold 


designed and 


six ‘blow-through’ magnesium lamps, any one 
or more of which could be removed and used 
separately as required. Before the flash it was 
necessary for the photographer to pump up 
an air-reservoir to near-bursting point, and 
then, at the correct instant, to release the 
pressure. The resulting flash rivalled Dante’s 
Inferno! Little imagination is needed to pic- 
ture the astounded crowd in the Town Hall, 
at first blinded by the explosion and then 
suffocated by the smoke, which took fifteen 
minutes or more to clear from the building. 


= 
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Being a bushman and a student of miner- 
alogy, C.K. prospected for metalliferous 
ores wherever he went. It was this interest 
in mining that finally caused him to give up 
photography. For a time he mined a silver 
lead deposit at Yerranderie (N.S.W.) and 
later speculated in Broken Hill stock. 


Charles Kerry floated the Rabaul Tin 
Dredging Co. and the Takuapa Tin Dredging 
Co. in Siam and the Malay States respectively, 
and was chairman of directors of both com- 
panies until his death in 1928. He also had 
extensive interests in a number of other 
eastern tin dredging companies in the Malay 
States and Siam. 


By 1913 Kerry had become so occupied 
with his interest in mining that he handed 
the photographic business over to a younger 
relative. But the new principal lacked Kerry’s 
drive and initiative, and within eighteen 
months the business came to a sudden and 
unexpected end. All the gear was sold by 
auction, whilst into the safe hands of Tyrell 
& Co., historical booksellers, passed a pitifully 
small remnant of the great Kerry documentary 
negative collection. 


Even in his late sixties he did not con- 
sider himself too old to go exploring. He 
accompanied a partly scientific expedition 
to the islands of the Great Barrier Reef in 
1928. Elliot Napier in his chronicle of the 
expedition, refers to Charles Kerry as the 
“‘photographer, poet and everythingologist”’ 
of the party. 

His death came shortly after his return 
from this journey. So widely known was he 
that his family received letters of condolence 
from every part of the Pacific. From Western 
Australia to Fiji and New Zealand and 
America came sympathetic missives, all from 
people who remembered his name so well. 

Kerry and his men were truly versatile 
workers; they had focused their cameras on 
every phase of life in Australia. Whatever the 
function, be it Government House ball or the 
boxing championship, the arrival of the 
American Fleet, snow Randwick 
Races, and whatever the assignment, from 
photographing corroborees and aborigines to 
sheep and swagmen and scenic views of all 
known beauty spots, the Kerry organisation 
had covered the subject in excellent photo- 
graphy. 
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Australia’s Shakespeare Town 








It was not an easy matter to decide, fi 
lifetime of novel photographic assignme FITZPATRICK 
topic that would be of special intere 
A.P.-R. readers. I recalled that eacl 
brought its new own problems, its own | ed England and 
of interest, its own particular associatior pon-Avon Herald. 
When I finally decided on my present su " cli ie 
it was partly on the grounds of its wide appx a a eee a .: regi es 
and partly because it demonstrated how - spacer ae 
the field photographer on assignment fi se wh se 
pendent on his own personal initiative in d ane iat ne ee 
covering ‘leads’ and on his persistence tepagi 
following up those leads to their | — ope hankam unk 
conclusions. pea ne ae ee 


My visit to the township of Stratford 


Avon) in the Gloucester district about she 5 inded the 
hundred miles north of Sydney, arose from ; : we — ssi ome 
widely publicised newspaper story that my nae 3 At. 
initiated by Arthur Turner, its most ‘live-w Te ee ! 
citizen and owner of the local timber 1 sad hospice guiding 
Stratford’s largest industry. Arthur Tu: 5. made the ac- 
conceived the idea that no visit of the { cg PR 2 ined — 
Stratford Memorial Theatre Players to . Nar deesethen eee ~ 
tralia could be complete unless they ag : 7 ore 
played a night’s stand at Stratford in Austra : oe ee 
He had the visit all planned out in de 

he would guarantee the visitors ingu hame, 
and would undertake to fill the largest n man who had 
quee available in Sydney. It 
novel suggestion and one that 
appeal to the players, but unfortunate! el 
schedule had been planned n 


n, duly 
mto 
who 
fact, 
advance and no change of more 
possible. 

The citizens of Stratford 
disappointed. But their feeling of disap, 
ment was dispelled to some extent 
rather exciting sequel to their idea 
Stratford had suddenly become ‘news 
soon a small army of journalists was br 
the little township. The inhabitant 
themselves posing for pictures, givir 
views, telling the story of thei 
romantic relationship with its famous 
sake in England. It was a story that apy 
to newspaper and magazine readers throu t that the 
out Australia, many of whom | 
aware that Australia had not 
two Stratfords-on-Avon of her own 


espeare, 
OSC yphy - 


quote 
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Shakespeare in his lay sermons. By way of 


good measure, Mr. Griffen sent me on to an 
old man, a retired dairy farmer, who lived in 
the hills, by 
Crowther. It appeared that Crowther had 


nearby name, Henry Stewart 
migrated to Australia from Kent nearly fifty- 
seven years before and that he had occupied 
the long days of a recent illness and subsequent 
convalescence by reading the complete works 
of our great dramatist. Furthermore, he told 
me to be sure and see Margaret Williams, a 
young lass with several pen-friends in Strat- 
ford, England, and who had received quite a 
few little presents from there in exchange for 
similar gifts from Australia. Margaret in turn 
sent me along to an elderly couple, James and 
Lydia Ratley ; the latter were very proud of the 
fact that they had recently received a letter 
from the Mayor of Stratford, England, thank- 
ing them for their regular gifts of food parcels. 


From this little summary you can see how 
my single original lead developed; I started 
with one introduction and ended up with a 
dozen. Certainly it would be a very lazy press 
photographer who could not compile an in- 
terestingly written and pictorial story with 
such fascinating material to work on. For six 
days and nights I was kept on the run with 
my Speed Graphic and miniature reflex, de- 
picting all these people as I met them in their 
daily life either at work or in their homes, 
using flashlight where necessary for the latter. 


So my story progressed and along with it the 
influence of the Bard of Avon. Another brain- 
wave—in place of the regular descriptive titles, 
why not make my account fully topical by 
using as captions suitable quotations from 
Shakespeare’s plays, thereby maintaining the 
atmosphere. As you all know, there is no 
shortage of quotations from Shakespeare, sO 
that idea was easily put into effect. 


Yet another thought! Were there any people 
in Stratford called by the name Shakespeare? 
That, of course, was too much to expect, but 
a search through the local electoral rolls dis- 
closed the fact that there were, at any rate, 
two citizens by name James Avon McMahon 
and Albert Stratford Young. Here was yet 
another line of thought and one which added 
a further note of interest. 

My six days passed all too quickly and left 
me with one disappointment—the fact that I 
had been unable to ‘turn in’ a pleasant little 
picture of the River Avon. It was the dry 
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season when I was there, and all the river had 
to show was a muddy little creek. Physically, 
Stratford-on-Avon, N.S.W., is utterly unlike 
its lush-grassed, thatched-cottaged Warwick- 
shire namesake but, nevertheless, it takes its 
Shakespeare seriously. 

Anyway, today the whole world knows that 
the former is very much in existence, that it 
possesses a Lancelot Street and an Ophelia 
Street, that 
Shakespeare’s collected works when they want 


farmers in the district call on 
to name their stock and that at sales the busy 
“What am I bid for 
white Berkshire) ?”’ 
Macbeth (a 


auctioneer calls out: 
Orlando (a 
“What 


bull 


Finally . off-the-rec ord, we do not appeal to 


huge and 
offers for 


>> 


two-year-old 
here: 


have received any indignant complaints from 
Stratford - on - Avon, Victoria other 
‘Shakespeare town’ away down in Eastern 


Gippsland! 


our 


we take 


From every tree lop, bark, and part © the timber 


Vill 


I 1E NRY 


The timber industry employs many of the townfolk. 





oach driver 


nes Avon McMahon 


leans against the sign- 


post of the river from 
which his second name 


as he chats with 


Arthur Turner. 


I have an hot 


> 
Remember that 


Illusti 
rOWN 


AUSTRALIA’S SHAKI 


PHOTOGRA 


JAMES FITZ 


by courtesy Yeu 


Reproducti> 





A very gentle beast, and of a good consctence, 


The very best at a beast, my lord, that e’er I saw. 


Mipsummer Nicut’s Dream, Act 5, Scene i. 


Owen O’Hearn loves Shakespeare nearly 


as much a¢ he loves his team. 
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A typical Australian—born and bred ic 
Stratford. 
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FROGS 0D 


i lou ely maid, Orice more good-day to thee. 


THe Taminc or THE SHrew, Act 4, Scene 


Margaret Williams writes regularly to a 


pen-friend in Stratford, England. 
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Stratford has no greater admirer of 
Shakespeare than 86-years-old Henry 
Crowther. 
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Schoolmasters wll I keep within my house 


Fiz to instruct her youth 


THe TaminGc oF THE SHrew, Act 4, Scene v. 


Schoo! children admiring a flag sent 
from England in exchange for an 


Australian flag. 
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Points of View 





It has often been said tha phot 
exhibitions are of interest to phot 
only, and do not attract the general } 
the least. While we do not subscril 
ditionally to his view, there is undoul 
very great deal of truth in it. One 
thought rather welcomes this situati 
ground that exhibition photographs 
of art, and that it is entirely fitting 
appeal should be limited to those 
sufficient education in artistic matte) 
capable of appreciating them 
parallel offered to justify this att 
the musical field; dance music 
out, is poor stuff compared to 
symphony, but nevertheless mos 
fer dance music. It would be 
standards, they say, for exhibitior 
graphy to try to appeal t 
illiterate multitude. 


Those who deplore the 
exhibitions do SO largely bee 
that exhibitions run purely to plea 
graphers can too easily deteriorat 
of mutual admiration socie 
and with some reason, 
ticular variety of ‘‘closed sh 
end be good for photograpl 
danger that all exhibition 
tually become no more than 
duction of photographs 
standard of taste, and governed 
rules that as time goes on will 
out of contact with life and 
it is even said that exhibitior 
ready entered upon this art 
and that it is high time so unfruitt 
ment was reversed 

There is, we think 
for both points of view, and 
not prove impossible to 1 
taking some middle path 
this note is not to sugeg 
standards of judging 
to throw an interesting 
for the public lack of 
have recently been engaged 
seasonal task of juden 


petitions, and in one 
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that the 
subject matter is regarded as dull. Pattern 


so little to the public is simply 


pi tures, of street lamps, shadows or flights 
of steps, will never interest; the public will 
ask ““Why ever take a photograph of that?” 
The school that says “‘one can make an ex- 
hibition picture out of anything; it is how it 
is handled that matters”’ is perhaps the least 
likely of all to appeal to the public taste. A 
show that will 


please non-photographers 


must evidently concentrate on interesting 


subjects ; good composition, enabling the sub- 
ject to be presented forcibly, would probably 
be no drawback, but if our recent experiences 
are any guide, it would be thought no great 


advantage. either. 


We are making no plea for the replacement 


of our present exhibitions by collections of 


snapshots; our purpose is merely to draw 
attention to the great gulf between the photo- 
graphs that please photographers and those 
that please the rest|of the world. 


The reprinting of the above “‘Amateur Photographer” 
editorial was suggested by a member of the Canberra Photo- 
graphic Society. In complying with his request, the Editor felt 
that he might usefully add some personal comments of his own. 


“With regard to the concluding paragraph to 
which you especially draw attention, this is somewhat 
in the nature of a generalisation—and we have al- 
ways been a little bit suspicious of generalisations, 
although we must admit that we are often guilty of 
making them ourselves. Rather than ‘a great gulf 
existing,’ we should say that, over the years, popular 
photography, and for want of a better word, ‘pic- 
torial’ photography, tended to 
together. The majority of present news photographers, 
in our opinion, are giving more though® to the at- 
tractive arrangement of their subjects owing, no 
doubt, to artistic progress generally; on the other 
hand, the amateur on the whole does seem to be 
striving for 


have move closer 


a greater degree of subject interest and 
dynamic quality in his own presentations 


“‘A point that seems to me liable to be overlooked 
is that for the news and press worker, photography 
a day to 
As regards equipment, he has the 


is his livelihood; he has twenty-four hours 


practise the art. 
substantial financial resources of his employer behind 
normally has 


him. The amateur, on the other hand, 


only the week-ends in which to practise his art and 


way of capital 


he possesses comparatively little in the 
} 


That being so, 


resources 1©@ 1S compelled, by force 
to do hays photography at week-ends 
or else resort to the more or less posed type ol photo- 
graphy such as, 
Above all, we 
of the office or shift 
open during any spare 


of circumstances, 


for example, table-tops or character 
studies must include the natural desire 
worker to move out into the 


time that he has available 
‘Again, in all such discussions, there remains one 
ruling point. In the ‘cute’ and novel picture, 
that it is the 


remember 


subject matter which is paramount, 
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while in the ‘artistic’ photograph it is, or should be, 
the photographer’s personality that is the leading 
element. The same logic could be carried through to 
other fields of artistic expression such as symphonies 


and oil paintings 


That first sentence—‘‘It has often been said that 
photographic exhibitions are of interest to photo- 
graphers only, and do not attract the general public 
in the least’’—is worth more than a passing thought. 
Can it really be said that any artistic 
static nature attracts ‘the general publi Certainly 
the more mobile forms of artistic expression, as for 
example, the ballet or grand opera, may fall into this 
latter category, but surely by their very 
exhibition of paintings or artistic photography must 
ever remain limited in its appeal—that is, 
unless some special association has been productive of 
wide press publicity. 


activity of a 


nature an 


fairly 


“We can well imagine the judging difficulty in the 
example quoted. Personally, we have only once been 
on a judging panel with a non-photographer and, on 
that occasion, the person in question, a young woman 
commercial artist, certainly did in one or two in- 
stances, put forward points of view which seemed to 
the photographer-members somewhat extraordinary 


“With regard to paragraph four, we consider this 
to be quite another aspect again. It is a fact that it is 
the press photographer’s job to ‘get the picture’ but 
it is also, in our personal opinion, the duty of the pic- 
torial editor, or whoever is charged with its final 
presentation to the public, to obtain the very utmost 
by trimming or control from the negative which the 
press photographer has worked so hard to obtain. 
After all, trimming and control are not—or should 
not be—the resources of the amateur alone. Also, we 
must remember that the press photographer has to 
work fast and can only consider camera niceties to 
a certain degree. On behalf of Kodak (Australasia 
Pty. Ltd., we have arranged many exhibitions of press 
photographers’ work and in every instance we have 
always gone to a great deal of trouble in the way of 
arranging for the most attractive presentation. Norm- 
ally we start off with contacts and those selected are 
carefully trimmed and control measures indicated 
before the exhibition prints are made 


“Concerning paragraph five, our personal impres- 
sion is that many people are attracted by simple 
effects of light and shade, often expressing admiration 
for the photographer who saw attractive possibilities 
in such slight material. Another fact—on at least 
two occasions during the last couple of years, Life 
International, news picture magazine par excellence, has 
published full-page pictorial prints and to ourselves, 
at any rate, those pictorial prints more than held their 
own in competition with their neighbours. 


“‘As regards the situation in photographic societies, 
we feel that here again the circumstances are some- 
what different. In our opinion, a photographic society 
primarily exists for the purpose of developing a high 
standard of technique amongst its members. Salons 
are naturally supported for the part by club 
members, and when it comes to print selection for a 
salon it Is 


most 


quite obvious that the judges can only 
work of technical quality. In nine 
cases out of ten the technical quality or presentation 


admit superior 
of the ‘novel subject” IS SO poor that no judging panel 
with any self-respect could possibly admit its entrance 
to the walls 
we have 


At the same time, the judges with whom 


been associated did, we 
preterence to the 


matter 


believe. ende avour 


to give more dynamic types of 


subject Certainly we do ourselves when it 


1.P.-R. judging 


comes to the monthly 


The Editor. 





A. L. Gooch » 
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kiki Mathews THUNDER HEAD 
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]. MeAllister TOP OF THE WORLD 
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E. (. Cubbins THE MARSHI 








il. Cleveland WIND WHIRLED 
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(). Truchanas ND SWEPT 
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PRIZE LIST FOR MARCH, 1952 
CLASS A--SET SUBJECT XX, yellow filter, 
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Open tor August 

Super-XX 
Sunset, ( 
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Wal 


Afterglow, 
CLASS B SET SUBJECT Open tor April, 
N. Grvst Super-NX, 2x yel 
FOURTH ADELAIDE INTERNATIONAL SALON 
OF PICTORIAL PHOTOGRAPHY 
THE ROYAL ADELAIDE EXHIBITION OF 1952 
will prove to be the 


at t S 
this she 
lection i phot 


i Mathews. +D. McD. 


CLASS A--OPEN he ea ii 
irch Entrance,” A 3 Gusent ant  venres 
West Wind B I ich ip } eve esent 
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er Storm, 
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B Jessop, 
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CLASS B--OPEN 
With Leatless Arms O 


S.A. Chamber ol 
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ed entry 
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WELCOME TO THREE NEW COMPETITORS 
Our usual hearty welcome is extended to the three following 
A.W.B. (Ararat), R.C.G. (Burwood), E.G.1. Sz 
Third — sea \ 
ml Se ling intlormation 


group was successful in gaining one 
vho rece 


Exhibition t i 
CAPTIONS AND TECHNICAL DATA Pe ple overseas realised 
I I ng to be a very attracting 

nadareds of thousands oft people.” 
nslie Roberts, one of the judges, said : “In 
a certificate of merit exemplifies 


new competitors: 
The 


(Launceston). 
(Equal) and one Highly Commended. 
ice 


nis Salotr 
big one, 


Exp. | 
filter his quality a 
a standard. 
he selection jury, apart from awarding about 2( 
f Merit, the following principal 
Phila- 


i 
Certuficates 
Santa 


Pages 167-175 
Rising Winds, 4. 1. Gooc/ hird ‘ 
Open for March, 1951 Exp | se ©, awards 
Verichrome, K2 filter, reflex Silver Medallions 2 Je hn Benus. 
Thunderhead, Aiki Matheu Second, Class A, S« delphia: Over the Sands; Boris Dobro, 
Subject for February. Exp. 1/100 sec., £/8, Super- Barbara, California: Portrait. 
XX K2 filter, reflex. Bronze Medallions (6): Henry L. Waddle: Lily 
Afternoon Fantasy, 2. M. Kefford.—Second (Equal), Vectar; Alfred Blyth: The Waterfront; Tom Frith: 
Class B, Set Subject for February. Exp. 1/100 sec., {hove the Clouds: S. M. Hall: Old Nuremburg ; 
f/16, Super-XX, dark yellow filte Ensign Auto- Lowell Miller: Blue Cryst Jack Wright: Pup 
Range. 
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SOUTH ISLAND (N.Z 


To be held at Queenstown for one week commen 
Thursday, April 24th, 1952, to Wednesday, April 30t! 


COMMITTEE: President. F. Leonard Casbolt, A.R.P.S 1.1 


Organizing Secretary: Fred L. Bowron, P.O. Box 886 
eburch; Salon Secretary, Ron L. Sparrow; Entertainment 
H. Marker; Hon. Treasurer, Roy H. Truscott 


DRAFT PROGRAMME 
THURSDAY, 24th APRIL: 


7.45 p.m.: Assemble at the ‘“‘House of Friendship 
Hall, Queenstown. Registration lasue 
Subscriptions approx. 25 (this will p 


ball, printing, stationery, decoration of ha 


etc.).§ Badges must be worn on ALI 
Official Openir and Welcome P.S.A 
and Exhibition of National Salon s 
Natter. 

FRIDAY (ANZAC DAY), 25th APRIL 

10 a.m.: Assemble at the ‘“‘House of Friendship 
Ramble. 

& p.m.: P.S.A. Hlustrated Lecture Solarisation a 
pretative Photography,” by Maurice Tabard 
Salon Commentary Supper and Natter 

SATURDAY, 26th APRIL: 

9.30 a.m.: Assemble at “‘House of Friendship 
layes and Arrowtown 


& p.m.: “A Trade House Entertains Supper 
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yects neither 
velty of terpretation 


We regret that your February en 


irrived y ate tor that contest: nevertheless, con- 


gratulations on six listings with six prints. Both of the 
February figure subjects are good, that of the fisherman 
being most amusing. The unconventional portrait of 
the youngster is handled with attractive technique, 
} 


though considered as a subject the lad is very similar 


mn tone to his surroundings. 
har ly 


The fan subject is well 
pictorial. Of the March 
novel 


phot wraphed but 


entries 


most 


| 
miniature landscape is_ the 


and in he ever-present 
The tree 


one-sided in its 


possibilities in this 
study is excellently recorded 
might be 
formation 
family 


I composition 
a different type of 


bette: cloud 


Andrew” is a novel addition to the album 
a subject hardly pictorial, and there is a considerable 


of distortion owing to the low Viewpoint 


R.R., Moonee Pond H.C. for “Third Slice’” mau 


grounds of technig subject matter not very nove 
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composition ned by so many parallel lit 
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mixed up 
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presented wi 
iracters seem 
oming down t 


quirements of the 


W., Warrnambo 


general grounds, but technig as hardly 


Passing St 


> mark, with the print presenti as it does, c« 
é » subject was 
one, it was worthy of better t tment. We note 
remarks about long-lived paper 
not seem to be much wrong with 


whole 


etouched surtace detects ; 


certainly 
the print quality 
Che jagged portion of the tree top is very 
catching and we imagine that the print would be 
satisfactory with a trim of a couple of inches fron 


top 
M.7.W., Elmhurst 
le—a softer grade of paper 
to portraying the full tonal ra ~ We 
recommend you to experiment with these tw 


Both prints are 


[ the hard 


sik appears to be indicated 
with a view 
tives until the very best technical results have beer 
obtained. “‘Reflections”’ is perhaps the better of the two 

GW Belair Congratulations on 
“Midday Mist’’ is 
difficult subject 
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Waters” was a subject for the colour photographer 


in black-and-white the interest is very scattered, 


The ~A.P.-R.” Photographie Contests 


Two Classes Monthly: ““Open” and ‘Set Subject” 


One prize only in each class to any single competitor 


ended prints which are + 
a Reproducts 


Highly Comm 


Rodak Or 


Prizes by 


CLASS A 


Prize—Value £2 


CLASS B 
2 *rize—Value 
i Prize—Value 


Prize 


SET SUBJECTS 
1952 
April -d February 
May 
June 
July 
August 
September Close 
October Closes August 10 
November ses September 


December Closes October 


1953 
January Closes November | 
February Closes December 10 
March 


April Closes February 10 lone - Waterfr 


Closes January 10 


Open” prints which have not wo y be re-entered 
Subject, Out not t 





The Photographic 
Societies 


Club reports should r 
of the last twenty days 
the first ten days of the current 
written up immediately and 
A.P.-R.”’ not later thar 





WOLLONGONG CAMERA CLUB 
At the meeting held on Ja + M \ 
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CAMPSIE CAMERA CLUB 
The annual meeting of the club was held on 25th 
January, 1952, in the Dispensary Hall, Campsie. 
Quite representation of members and _ visitors 
was present to hear and accept the 


a large 
new constitution 
for the Campsie Camera Club. The annual report for 
1951 was compiled by the Secretary (Mr. C. Hanna- 
ford) and read by the President (Mr. B. Davis). During 
this report it was revealed that 29 new members had 
joined the club during 1951, and as the club progresses 
it is hoped to better this figure during 1952. 

Officers were elected for the coming term, and both 
Mr. B. Davis and Mr. C. Hannaford were 
to their respec tive positions. Mr. R. Greene was ¢ lected 
Vice-President Executive Committee of five 
members was formed. 


re-elected 
and an 


he contest for the evening was “Industrial,” and 
resulted as follows: “‘A’”’ Grade: 1, K. Douglas 

and 3, R. Kelly. “B’ Grade: 1 and 2, R. Price: 
3, R. Greene. 

All visitors and intending members will 
welcome at the Club Rooms, Dispensary Hall, Campsie, 
every fourth Friday night. Press Correspondant 


be made 


PRESTON PHOTOGRAPHIC CLUB 
Che first 1952 meeting took place on January 2\st, 
vhen Mr. Fred Hion, leading workers, 


lemonstrated his enlarging methods. 


one of the 


Junior members were surprised to see that Mr. Hion 
1ad no secret or complicated methods, but used stan- 
lard procedure and commercially packaged solutions. 
What was not so obv 10us, but is really the 


success, is Mz 


near-enough”’ 


basis of his 
Hion’s attention to details of procedure, 
being tolerated. 


After demonstrating the regular enlarging technique, 
Mr. Hion showed two methods of combination printing 


| 


for insertion of clouds in landscapes. 


Secretary M. M. Baker would be pleased to hear from 


nterested amatet 


ir photographers desirous of attending 
our meetings. The address is: 14 Haig Street, West 


Heidelberg. E.H.B. 


NORTHERN TASMANIAN CAMERA CLUB 


The highhi 


t 


club’s last meeting was the pre- 
1951 by Mr. R 


Launceston, to 


ht of the 
he Annual Trophy for 
Thomson, manager of Kodak Ltd., 
the winner, Mr. L. K. Hughes, the club’s president 

\ very successful field outing was held on Novem- 
ber llth, when 16 members attended, transport being 
provided by the use of members’ cars. Leaving Laun- 


sentauion ol 


ceston at 9 ; the party travelled to Cressy 1 Long- 
ford, where numerous shots were taken, especially in 


r lunch the party headed for Parnook, som« 
again fine Kodachrome 
workers | MIN 


from Cressy, where 


secure colour 
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NEWCASTLE PHOTOGRAPHIC SOCIETY 


When Newcastle War Memorial Centre 
is established, the Newcastle society 
will consider furnishing one of the rooms. A bequest 
of £200 from the will of the society’s late secretary, 
Mr. A. T. Ullman, will make the expenditure possible. 
In the room will be a plaque to the memory of Mr 
Ullman. 


Cultural 
Photographic 


Unul the cultural built the will 
invest the bequest. It will use interest from the invest- 
ment for trophies for the Ullman Memorial 
Point-score Competitions 

The 
high membership of 66, or 17 higher 
membership 


centre 1s society 


annual 


all-time- 
1950 


society’s annual report revealed an 


than the 


The financial that revenue for the 
year was £121 15/5 and expenditure £104 10/4 


report showed 


The society placed on record its appreciation of the 
retiring President (Mr. W. McClung), Vice-President 
Mr. C. Collin lreasurer (Mr. R. Winn 
Officers elected for 1952 President 
Manuel: Vice-Presidents, Messrs. C. Collin 
McClung; Secretary, Mr. | Turner; 
Secretary, Mr. H. Andersen; Treasurer, Mr. R. N 
Winn; Librarian, Mr. J. Lillyman: Council, Messrs. 
J. Charker, R. Gain and J. Brown, and Miss M. Wren 
The “Spirit of Christmas” competition for trophies 
Messrs. I. Baker and G. Dugan resulted 
H. Me ] ing a ] Brown: ,, R 
1, M. McNaughton; 2, E. Norris 


, and 
Mr. R. 
and W. 
Assistant 


were 


donated by 
\”’ Grade: 1, W 
Gain ‘B” Grade 
>, G. Dugan 
Elevations from “‘B’’ to “SA 
M. McNaughton. 


Lillyman and 


W.H. Me 


Grade 


PHOTOGRAPHIC SOCIETY OF 

Phe 1952 programme 
February 7th, 
attended at the club room, 


VICTORIA 


got off to a flying start on 
members and visitors 
109 Flinders Lane, Mel- 
bourne. The evening provided a “mixed grill,’’ open- 
President 
with a talk on 

R. Sweet, and 
Mr. ( Arnold of 


made 


when some 70 


ing with an 
Mr. D. G continuing 
photo-electric exposure meters by Mr 
concluding 
monochrome 


inspiring address by the new 
Lascelles ’ 


with a screening by 


Kodac hrome 


his trip abroad last year 


and slides during 


In opening the meeting, Mr. Lascelles first made 
feeling reference to the death of our beloved King and 
asked members to join him in the 
silence. He then 
planned for the 


obse rvance ot one 


minute’s went on to outline the 
particularly the 
to be held at the 


Thursday of each 


activities session, 
instructional classes, 
fourth 
Mart h 13th. 


was dependent upon 


inauguration of 
club room on the second and 
month, 
that the 


the co-operation and enthusiasm of its members, and 


commencing He pointed out 


success of anv society 


asked for full support in all activities such as meetings, 
outings and the monthly 

Mr. Lascelles then introduced Mr. R. Sweet, who 
a short address on photo-electric exposure meters 
and the liable. The theme of 
his address was that a photo-electric meter is a delicate 
that the user could 
handled it ith proper care. 


competitions. 


gave 
faults to which they were 
instrument, and only expect 
reliable results if he 

After 
with his slides 


he had 


and 


Arnold entertained the assembly 
and some interesting comments on the 
Time permitted of only the 
l England 


vill show more at a later 


supper, Mr 


visited 
views made in being 


Arnold 


some 
screened, but Mr. 
date 

regarding membership of the Society 
should be direcied to the Hon. Sec.. Mr. E. R. Cornish, 
408 Collins Street, Melbourne MU 4663 
E.R.( 


Enquiries 


phone 





First all-day outing for 1952 at Langhorne’s 
Creek. Photograph by Keith T. Cook 


BRISBANE CAMERA GROUP 


On Monday, 2\Ist January 
heir Uses” Was give! Dp 
worker, Mr. 5. I utrope At tl 
questions were asked by met 
was passed. 


\ large number of entri 
monthly print competitio 
general improvement in 
evident. This set the judg 
Messrs. R. Gregory, A.R.P.S 
A.R.P.S., a difficult task 


Set Subject ¥ 
McDermant. Open 
2, G. Searle and T. Scrus 
1, J. Swengley: 2, A. W1 
1, A. Wright; 2, J. Swen 


New club rooms have beet 
Street, Valley, Brisban« 
Building. The first meet 
Monday, 3rd March, 


BALLARAT CAMERA CLUB 


On January 23rd, at th 
Camera Club for 1952, 
many members were still 
was informal, those pre 
views. Some of the compet 
judged being : December Ope 
child study, “Sweet Inn 
1, Mr. Howman Januar 
Light’: 1, Mrs. Strang 
I’m Caught!” 


MAITLAND SALON 1952 
AWARD LIST 
SILVER MEDAL: “*Mt. Morgrani, Glouceste: Max 


BRONZE MEDAL: “On the Tolbar Road’’ (Raymond ! 
“*Aspiration’’ (W. H. MeClung), Looking Backward 
Leslie). 

CERTIFICATES: ‘‘The Revolution’? (W. H. Leahy) 
panions’’ (0. A. Sims), “‘Interior (Brian Davis) 


Domain by Night’ (John L. Wray), *‘Mimi’’ (T. J. Rob 


**Mathilda”’ (Ivan Yakovenko), **Profile’’ (R. Manuel) 


HIGHLY COMMENDED: ‘“*Tumut Landscape (Brian D 
“Boatman’s Daughter,”’ “‘Office Workers Sand Di 
People’? (Kerry Dundas), *‘Speedboat’’ (Raymond Ferris 
Boston Crab’’ (T. J. Roberts), **Storm Clouds’ (Georg 
**Forest Fantasy’? (D. H ps), “*Naas’’ (C. L. Leslie) 
Gate’ (L. A. Lloyd), *‘F 7 Pipes’’ (R. Manuel) 
plation’’ (W. McClung), Links’’ (M. G. Wilson 
Sculpture’’ (John L. Wray), “‘Mutual Rehearsal 
Yakovenko). 


,/E CAMERA CLUB A 


iting 
from 


friends 


raphing 
imeras, 
held 

with 
Vercoe, 

}. Bennett, 
Dr Drew, 
Spargo, 


Summer 


ore 
\.M p 


= 
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The ‘Last 





The Y.M.C.A. Camera Circle 
successful in gaining the “Queen’s Birthday” week-end 
June 7th-9th) booking for the Y.M.C.A. Camp at 
Yarramundi. As on a_ previous photo- 
graphically-minded guests and their families will be 
welcome 


Sydney) has been 


occasion, 


Those intending to avail themselves of the 
Circle’s invitation should contact the Circle Secretary 
c/o Y.M.C.A., Sydney) as soon as possible 
> > > 
From Mr. Walter E. Parker, incoming 
of International Photographic 
imerica, comes welcome news regarding the circula- 
tion of our Australian exhibits around the United 
States 
“Now to 

among the best of foreign exhibits 
At present the “Meet the Australians’ (Department 
of the Interior) show (99 prints) is on exhibition at 
Eastman House, Rochester, N.Y., and will remain for 
another month at least, and we will be in contact with 
the Commonwealth of Australia News and Informa- 
tion Bureau in New York City in regard to its taking 
this show on as it 


Director 


Society of 


Exhibits, 


they are 
you have sent us. 


report on the three fine shows 


Eastman House: 
afterwards we had in mind breaking it up into two or 
three 


1S released trom 
circulating these 
Camera Clubs, although a group of large government- 
owned Canada 


handle such a large exhibit 


separate shows and among 


and could 
However, this show will be 


museums in would want 


vad for some time 


from the 
before twelve large 


“In regard to the ‘Prizewinning Prints 


1.P.-R this has 


clubs and 


recently been 
at present is being circulated through what 
we in Chicago call Area Camera Club 
\ssociation,’ comprising some sixty-odd clubs in and 


Southert 


¥ l he ¢ hic ago 


extending into 
Indiana 


around Chicago area and 


Winconsin d Northert 


Robertson show of ‘Character Portraiture’ 
clubs throughout the United 


Cristobal, Canal 


iround the Chicago 


Detore twenty 


exhibited at 
n | 


moved 


ices aS regards the last two 


urne 1 writer and are 
yretu prints 
return pril 


fine shape 


B. Dent aney he suggested that 
he A.P.-R. be issued ready 


pprec ( I 
appre a thie 


punched tor 


subscriber interest but 
apart from one or two small technical 


jou there is no magazine in the world that under- 


takes the 


suggested. In " case 1 uf it 


punching of each along the lines 


issue 
were desirable the 


idea would appear to | beyond our publishing 
sOuTCES moment 


As 1 LIC i in 


binde rs are a 


announcements, A.P.-R 


tis a simple matter to have 


previous 
ailable ina 
ched with the 


issues pul four-hole punching 


office 


necessary 


for these binders by arrangement wit! supply 
firms 


. * * 


In the L. A 


appeared in the 


Mauritius,”” whi 
1.P.-R., 


fact that the monument to Matthew 


Lyons article on 


December, 1951, 


relerence 
was made to the 
Flinders on the 
This matter was duly brought to the attention of the 
Prime Minister's 
secretary 


largely destroyed.’ 


island was now 


Department, and in reply the 


being made 


stated that enquiries were vy int» 


the matte: 
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PHOTOGRAPHIC SECTION 
GOULBURN SHOW 
On this occasion the Photographic Section is being 


handled by the Goulburn Group. There are nine 
classes, of which six are likely to have general appeal, 


as unae! 
Class 3 
Class 4 
First 
( lass a: Jest 


Most Humorous Print (First Prize £2 /2 
Best Pictorial Enlargement 
Prize £5/5 
Child 
First Prize £2/2 
Class 6: Best Enlargement, mounted or unmounted 
Maximum size 16” x 20”. (First Prize £5/5 
Class 7: Best Animal Study (First Prize £2/2 
Class 8 : Best Sea or Landscape (First Prize £3 


any subject 


Study one or more 


figures 


, 

The entry fee for members of recognised photo- 
graphic societies is 5 per cent. of First Prize; for other 
competitors, 10 per cent. of First Prize 

Entries close March 17th. 

e es 
Molly Lyons returned to 
their African trip on January 16th. Tangible evidence 
of their African trip will appear in The Australiar 
Women’s Weekly at an early date in the shape of two 
colour spreads, one featuring Nairobi and the second 
the diamond fields at Johannesburg 
** * 


Leo and Australia from 


Photography made a brave show at the Commonwealth 
Rolling Mills Hobbies Exhibition on February 2nd when 
some seventy-odd prints were exhibited. Outstanding 
1.P.-R. enthusiasts J. D. Ford 


workers 


were 


Malone 


and 
7 . > 


Bryce Thomson, in 
1951 

“I suggest to the many excellent amateur photo- 
graphers who are your readers, that to regard the 
success of their efforts in terms of being ‘hung’ at a 
few short-lived exhibitions, no matter exalted 
their status, is to stop short of logical finality. If a 
photograph has virtue in that it helps or pleases the 
beholder, the 
greater the virtue. In other words, submit prints to 
editors and publishers, regard reproduction as the 
ultimate triumph, and the exhibition wall as but a 
transient i 


Extract from a correspondent, H 
the Amateur Photographer, July 25, 


he yw 


greater the number of beholders the 


and intermediate success 


The A.P.-R 


has always endeavoured to reproduce the maximum 


We agree—and that is one reason why 
amount of current pictorial work and also to cover, 
by means of the ‘microfilm’ principle, characteristic 
cross-sections of certain important exhibitions 

Ever stop to think that the 4.P.-R 
reproductions are seen by probably 


portfolios and 
twenty thousand 
people , 


* * * 


flor the recent photographic competition 


Brisbane Daily Telegr 


released on January 28th as follows 


conducted by the iph was 

Scenic View.— First: 
M. A. Stratton 
C. Holcombe 


‘Farmyard at Mooroolbark”’ 
Second “When Day its Done” 

Third : ‘‘Windswept”’ (R. [kin 

Child Study. First: *““TPwinkletoes l \. Scruse 
Second: “Beach Girl” (G. Varcados Third 
“Sailor Noosa” (G. Grant-Thomson 

Animal Study. First: ““The Searchers” W Ss 
Prior) ; Second : ‘Beautiful Dreamer” (F. McArdle 
Third: “Council Horses” (M. A. Stratton 

Holiday Girl.—First: ““Peg on the Farm” (C. W 
Baker Second : “Beach Companions” (G. Grant- 
Thomson Third: “Sun Worshipper” G 
Varcados 


" 
It will be 


Girl at 


“Farmyard at Mooroolbark”’ 
two back 


recalled that 
an A.P.-R 


was prize winner a year Or 





KODAK RETINETTE cance 


Compact convenience and fine quality combine to make Retinette a 
connoisseur’s choice. Neatly balanced design in trim Continental styling. 


I. ‘sLatest arrival” in the famous Retina family, bringing quality «<3 5mm” 
photography within the scope of all. 


2. Accurately-corrected Ennatar or Schneider-Reomar 50mm. f/4°5 
coated anastigmat lenses for crisp, satisfying negatives. 


Flash-synchronised 8-speed Prontor-S shutter (I sec. to 1/300 sec., 
and bulb) — accepts Kodablitz Flash Gun 


Automatic film spacing and double exposure prevention systems, with 
exposure counter. 


Direct-vision built-in optical viewfinder; depth of field scale; built-in 
self-timer; body shutter release. 


Single-action front with rigid lens-mount supports; all metal body; 
black leatherette and satin chrome finish 


i 
2 


Loads with Kodak XX135 film for 36 pict 36mm. £22'-'= 





KODAK RETINA Ia cos 


Take one in your hands and get the feel of its expert craftsmanship — 
obtain the thrill of its high-speed lens-and-shutter combination. 


1. A handful of picture-making efficiency—so trim of 
line, so ‘‘terrific” in use. 


Fine quality Retina-Xenar 50 mm. f/2°8 or f/3-5 coated Prices: 
lenses for sharp detail even in outsize prints. 

Precise 9-speed Synchro-Compur shutter —I sec. to [/2°8 LENS: 
1/500 sec., and bulb — accepts Kodablitz Flash Gun. £36/10'- 
Clear-vision eye-level optical viewfinder—easier for 

framing, quicker for following action. 
Accurate focusing from 3: feet to infinity. 


ie! 
Plunger type body release; double exposure prevention; £31 5 - 
rapid winder; exposure counter; all-metal body; black 

leather and satin chrome finish. 


£/3°5 LENS: 


Loads with Kodak XX135 film for 36 exposures, 24 x 36 mm. 
(Se a I” REN ORME OER 
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KODAK RETINA Ihe 


You'll enjoy the distinction of owning a Retina Ila... as you proudly 
display its smart Continental design and exquisite finish. 


i. Finest performer in high-precision miniatures—superior colour ren- 
dition, precise accuracy of operation. 


2. Superb Retina-Xenon 50 mm. f/2 coated lens for sparkling razor- 
sharp negatives. 


3. Renowned 9-speed Synchro-Compur shutt from I sec. to 1/500 sec., 
and bulb — accepts Kodablitz Flash Gun. 


4. Coupled range-and-viewfinder (with single window) eliminates guess- 
work from focusing. 


5. Handy interlocking system prevents camera from closing unless lens 
is set at infinity. 


Plus those outstanding features of the Kodak Retina la Camera. 


Loads with Kodak XX135 film for 36 ex; | nm. £74'7'6 
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. . . 
US 4 B44 


USED 


APPARATUS 


AND LENSES 





KODAK STORE, 386 George Street, Sydney 


4259 


4251 


1844 
4261 


4252 


4208 


4257 
4235 
4211 
1848 
4113 
4177 
4122 
4193 
4108 
4123 
4112 
4200 
4220 
4201 
4183 
4207 
4182 
4103 


4205 


4248 
4127 


4176 


4240 


CAMERAS 


Contax ll, Tessar f 3.5 lens, Definex f,/3.5 
34” lens, universal finder, always-ready case 
Price £105 
Leica llIC, Elmar f 3.5 lens, lens hood, yellow 
filter, always-ready case 110 
£37, 10 - 
Praktica, 24 x 36mm. reflex, f/2.9 lens, always- 
ready case £37,10 - 
Kodak 35, f,3.5 lens, always-ready case. 
Price £42,10/- 


Agifold, f/4.5 lens, t!ash synch., 
case 


Gamma, f,3.5 lens 


always-ready 
£20 


Foth Flex, f 3.5 lens, always-ready case, £35 
Kinax |, f/4.5 lens £14 10/- 
Kinax ll, f/4.5 lens £18 
£18/10 - 
Voigtlarder Bessa, f/4.5 lens £16 10 - 
Super Ikonta, 2} x 34, f/4.5 lens £40 
Baby Super Ikonta, f/3.5 lens £40 
Ensign Ranger, f,6.3 lens £11 
Kinax ll, f/4.5 lens £18 
Voigtlander Bessa, f/3.5 lens £26/10 /- 
Kodak Vollenda, f/4.5 lens £18/10/- 
Voigtlander Bessa, f 6.3 lens £11 
Six-20 Kodak ‘*B’’, f/6.3 lens £12 
Kodak Jiffy, good condition £7, 10/- 
Agfa Billy Clack, f/8.8 lens £5 
Kodak 35, always-ready case £24 
Perfex 55, f/3.5 lens, hood, case £22 /10/- 


Leica IIIB, Summar f/2 lens, always-ready 
case £105 


Leica Ill, Summitar f/2 lens, always-ready 
case £75 


Norca, 24 x 36mm., f 3.5 lens, case £16 


Speed Graphic, 2} x 34, Tessar f/4.5 lens, flash 
synch., 6 D.D. slides £115 


Voigtlander Bergheil, 9 x 12cm., Heliar f/4.5 
lens, 19 slides, S.M. £4210 - 


Voigtlander Avus, f/4.5 lens, 5 slides £32 


Kinax Kispe, f/4.5 lens 





KODAK STORE, 379 George Street, Sydney 


301 


87 


CAMERAS 


Six-20 Kodak ‘‘A’’, K.A. dine lens, box, 
instructions , £9 


1A Kodak, Series Ill, K.A. . f/63 lens, 4-speed 
shutter £10/15/- 


Foca, Model IV, 24 x 36mm., f/2.8 coated lers, 
synchro, always-ready case ex .» & 
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Ensign Commando, Ensar f/3.5 lens, 8-speed 
shutter, coupled rangefinder £40 
Ensign Auto-Range, Ensar f/3.5 lens, 8-speed 
shutter, coupled rangefinder £30 
Six-20 Kodak Duo, K.A. f 4.5 lens, 8-speed 
Compur shutter, always-ready case £18 


Agfa Isolette, 2} x 24, f 4.5 coated lens, 8-speed 
Prontor shutter, hood £16 


Viogtlander Vito Ill, Skopar f/2 coated lens, 
Compur shutter, coupled rangefinder, always- 
ready case £60 
Foca, 24 x 36mm., Oplarex f/1.9 coated lens, 
lens hood £55 


3A P.C. Graflex (Roll Film), Ross Xpres f/4.5 
7}° lens, leather case £27 10 - 


Agiflex Single Lens Reflex, 24 x 2}, Anast. 
f/3.S lens, 16cm. Telephoto f/5.5 lens, hood, 
extension tube, three filters, always-ready 


case £67 


Rolleiflex Twin Lens Reflex, Tessar f 3.5 
coated lens, Compur-Rapid shutter, auto- 
wind, always-ready case £80 


Agfa Billy Record, Apotar f/4.5 lens, Compur 
shutter £20 
CINE 


Cinevox Silent 16mm. Projector, 
lamp, 2” lens, resistance, case 


500-watt 
£87 15/- 


Cinevox Silent 8mm. Projector, f/1.9 1” lens, 
transformer, case £70 10 - 


Self Recta Glass-beaded Screen, 63° x 63”, 
case £20 


Sound Feature Film, ‘“‘Thrill of the Surf,”’ 
400ft., 16mm. £6 


LENSES 


Som-Berthiot Cine, 100mm., f/3.5, £20 10 - 


Stewartry Trinol 105mm. enae f/3.5, 
105mm., hood, for Leica ; £27,10 - 


Elmar Leitz Telephoto, 9cm., f/4, case, for 
Leica ; is £33 10 - 


Som-Berthiot Cinor Telephoto, 25. 75mm. 
Price - £40 


Leitz Vidom Universal Finder, iio case, £16 


Cooke a W.A., f/6.3, 4”, Series VIIA, 
flange re £6 10 - 


SUNDRIES 
34 x 44 D/D Slides and Sheet Film Septums, 
Speed Graphic fitting. Each .. £2 
Dayrop 8x30 Binoculars, strap os 


Metrovick Electric Exposure Meter, case. 
Price ; ‘ : £5 10 - 
Gnome Universum 35mm. Auto-Focus En- 
larger, table model, Ross Resolux f/3.5 Scm. 
lens . £45 
Leitz Rapid Winder for Leica Model Ill, £6/15/- 


Two 6-inch Plano-Convex Condenser Lenses 
in metal mount £5/10/- 





KODAK STORE, 37 Rundle 
CAMERAS 


Street, Adel 


Ensign Commando, Ensar 
Epsilon shutter, coupled 
exposure prevention, 12 
Perfect order 


Six-20 Kodak A, Anastar 
Epsilon shutter to 1 
order 


150th s 


1A Pocket Kodak, si 
on 116 film. Good 


gle 
order 


Korelle single lens ref 
Xenar f/2.8 lens, 
always-ready case 


tex 
set of four e 
d rde 
r [/4.5 
psiion snut 


film Excelle 


Ensign Auto-Range, Ensar 
rangefinder, 8 speed E 
or 16 exp. on 120 
Price 


Retina ll, 24 x 
coated lens, 
ready case. 


Ensign Selfix 820, Ensar f/4.5 
8-speed Epsilon shutter, flash sy 
or 12 exp. on 120 or 620 film 
Price 


36mn Schneide 
Compur-Rapid shutt 
Excellent condition 


45 


Kodak Six-20 Duo, 
shutter, T. & B., 16 expos 
620 film. Good order: 


Kodak 


Retina I, 24 x 36mm., Kodak f/3.5 I 
shutter, 1 sec. to 1 300th 
condition 


Ensign Ful-Vue, 12 exp. 24 x 
always-ready case 


rertect 


Ensign Selfix 820, Ross Xpres f 
8-speed shutter to 1/250th sec 

12 exp. on 120 or 620 film, double 
prevention, always-ready E 
Price 


case 


Ensign Ranger |, Ensar f/6.3 
Trikon shutter to 1/100th sec 
2+ x 34 on 120 film. Perfect 


SUNDRIES 


Retina Il NI 


order 


light 


Actina Easiset 4-section 
order 


metal trip 





vefinder, 
£23 


Color 
£25 


Compur 
£2710 - 


oupled 
£29 /10 /- 


72 ' 4 
gefinder, 


£135 


f/4.5 
£17 


8-speed 
£25 


n., with 
£40 


mera, 


£15 


focus, 


£15 
£11 
int, £19 


with iris. 


£12 /10/- 





52 Collins Street, 


CAMERAS 


ys-ready 


KODAK STORE, 250 Queen Street, Brisb: 


CAMERAS 


8577—Ensign Commando, Ensar f/3.5 lens 
rangefinder 


8839—Ensign Auto- 
Price - 


8935—Six-20 Kodak A, 
filter 


Range, f/3.5 lens, 8-speed s 


{/4.5 lens, hood, 


8710—Wirgin, 24 x 36mm., f/2.9 lens, case, £21 


LIS 


15 


r MARCH, 


Melbourne 


speeds 
case. 


pur-Rapid 
i filters, 
£27 


4.5 coated 
£10 


1/200 
£12 


always- 
£25 


mpur-Rapid 
£49 /10/- 
2.9 lens, 
nm, always- 


£16/10/- 


-angefinder, 


£90 


pled range- 


ady case, £65 


1952 


191 








New Nebro Accessories 
to Simplify your Photographic Technique 


NEBRO LENS DUSTING BRUSH 


Here is one positive way to clean camera lenses and still safeguard against damage to the 
delicate surfaces. Made from selected camel hair, this unique pocket brush may be carried 
as conveniently as a fountain pen. It is put to use simply by reversing the brush in its protective 
cap. Price 5 3. 


NEBRO THERMOMETER STIRRING ROD 


A ‘‘must’’ for the enthusiast who specialises in developing by tank methods. This handy 

aid is really a stirring rod with a built-in thermometer which enables a continuous check 

to be kept on the temperature of the solution whilst giving the necessary agitation. The 

lower half of the stirring rod is of black plastic and shaped to fit into tank spirals; the upper 

portion houses a standard Nebro thermometer. Each part can be unscrewed for cleaning, etc. 
Price 18 9 


NEBRO 2’ x 2” SLIDE STORAGE CABINET 


Indispensable to 35mm. enthusiasts—keeps slides in orderly sequence, free from dust and 
damage. Holds one glass-mounted slide in each of 50 numbered slots which correspond 
with index set inside lid. In strong moulded plastic—black base with smart ivory, colourful 
red or trim black screw-on lid. Price £3/1/-. 


NOW AVAILABLE FROM YOUR NEAREST KODAK STORE OR KODAK DEALER 














MARQUIS AUSTRAL PLASTIC 
PROCESSING PRINT FORCEPS 
DISHES These handy gadgets provide a quick, safe and 


easy means of handling prints in chemical solutions 
—no fingerstains, no wet hands. Moulded in 
These are ever popular and service transparent, non-staining plastic ; conveniently 

‘ 7 1€ re rim of dish. Overal “neth 
able dishes for the processing of films, notched to rest on ri of dis erall length, 





53 . Tapered ends 


Price: 4/4 


plates and papers. They are all 
moulded in an exceptionally strong 
and durable plastic material, while 
recessed channels are set in the 
bottom to facilitate print handling 








Prices: 4” x 5", 2/6; 5” 
9” x 11", 12 


From Kodak Dealers Everywhere 
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Ensign SELFIX 16-20 «=: 


There’s quality-pius packed into these two models. 
Tops in design and performance they assure spark- 
ling negatives for crisply detailed ‘«big-ones” 


Model 2 illustrated 


1. Both feature 
distinction in 
styling plus 
precision; with 
sleek, yet 
robust, com- 
pactness. 


Model | is fit- 
ted with Ensar 
75mm, £/4.5 
coated lens and 
4-speed Epsilon 
shutter (1/25 
to 1/300 sec.) 
with built-in 
synchro-flash 
contacts. 


Model 2 favours that excellent combination: Ross 
Xpres 75mm. f/3.5 coated lens and 8-speed synchro. Prices: 
Epsilon shutter (1 to 1/300 sec. ) MODEL | 


While Model | features a direct vision optical find- £ 19 / 9/6 
er, Model 2 has a built-in, streamlined, self-opening 


Albada-type viewfinder. MODEL 2 


Other Model 2 points: interlocking shutter release £29/14'- 
with warning indicator; depth-of-focus scale 


Both have: body shutter release; focusing from 4 
ft. to inf.; strong metal body ; fine-grained black 
leatherette covering. 


Loads with V620 or V120 film f x 214 ins. 


~ 
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Pholoqraphy CM Work 


for the physician... and you 
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THROUGH PHOTO-RADIOGRAPHY, th: 


Through its many applications 
in government, education, medi- 
cine, science and industry, photo- 
graphy is at work to benefit you 
and your community. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 
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